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Annotation: Color harmony is one of the most essential principles in
monumental painting because it determines the visual unity, emotional
atmosphere, and artistic value of large-scale compositions. Monumental
painting is not only intended to decorate architectural spaces but also to
communicate historical, cultural, spiritual, and social ideas through visual
language. The successful use of harmonious colors enables artists to establish
emotional connections between the artwork and the viewer while strengthening
symbolic meanings and improving aesthetic perception. This article examines
the theoretical foundations of color harmony, analyzes the psychological
influence of harmonious color combinations, and evaluates their significance in
monumental painting. Special attention is given to complementary, analogous,
triadic, and monochromatic color schemes in creating balanced compositions.
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Introduction

Monumental painting has occupied a significant place in the history of
world art for thousands of years. From the murals of Ancient Egypt and
Mesopotamia to the frescoes of the Renaissance and contemporary public
murals, monumental painting has served as a powerful means of visual
communication. Color harmony refers to the balanced relationship between
colors within an artistic composition. Harmonious color combinations guide the
viewer's attention, establish spatial depth, strengthen symbolism, and improve
aesthetic quality. The purpose of this research is to examine the theoretical
principles of color harmony and analyze their significance in monumental
painting.

Main Body

Color harmony is one of the fundamental principles of visual art because
it determines the relationship between colors within a composition and
influences the viewer's emotional and aesthetic perception. In monumental
painting, harmonious color organization becomes especially important because
murals, mosaics, frescoes, and architectural paintings occupy large public
spaces. The concept of color harmony has evolved throughout the history of
art.
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Ancient civilizations intuitively applied harmonious color combinations
in temples and monuments. Newton established the physical basis of color
theory, Goethe emphasized emotional perception, Chevreul introduced
simultaneous contrast, and Johannes Itten developed the harmony systems that
continue to guide artists today.

Complementary harmony creates strong contrast and visual energy.
Analogous harmony produces calm and unity. Triadic harmony balances
diversity and stability, while monochromatic harmony emphasizes elegance,
texture, and architectural integration.

The psychological influence of harmonious colors is equally important.
Warm colors communicate energy, excitement, and movement, whereas cool
colors encourage peace, concentration, and reflection. Monumental painters
carefully organize these relationships to create emotional communication
between the artwork and viewers.Color harmony also strengthens cultural
identity. Public murals and monumental paintings preserve history,
communicate social values, and improve the aesthetic quality of architectural
environments. Modern digital technologies allow artists to test harmonious
palettes before executing large-scale projects while maintaining the timeless
principles of artistic composition.

Conclusion. Color harmony remains one of the most important artistic
principles in monumental painting. Harmonious relationships between colors
improve visual balance, emotional expression, and symbolic communication.
By combining scientific color theory with artistic creativity, monumental
painters create works that preserve cultural heritage, strengthen public identity,
and enrich architectural spaces.
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