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Abstract: This article explores the artistic language, narrative style, and
linguopoetic features of Kazuo Ishiguro’s novel The Remains of the Day. The
study analyzes the writer’s unique use of restrained narration, symbolism, irony,
and emotional subtext in portraying memory, dignity, loyalty, and personal
regret. Particular attention is given to the linguistic and stylistic devices that
shape the psychological depth of the protagonist, Stevens, and reflect the social
and cultural atmosphere of post-war England. The article also examines the
role of implicit meaning, lexical choices, syntactic structures, and narrative
techniques in creating the novel’s aesthetic and emotional impact. Through a
linguopoetic approach, the research reveals how Ishiguro combines simplicity
of language with profound philosophical and emotional content, making the
novel a significant example of contemporary English literature.
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Introduction

Modern English literature pays particular attention to the relationship
between language, memory, identity, and psychological experience. Among
contemporary writers, Kazuo Ishiguro occupies a special place because of his
unique narrative style, subtle artistic language, and deep psychological analysis.
His works are characterized by emotional restraint, hidden meanings, and
complex narrative structures that reveal the inner conflicts of characters.
Ishiguro’s literary method combines simplicity of expression with profound
philosophical and emotional depth, which makes his novels significant objects
of linguopoetic and stylistic research.

One of Ishiguro’s most famous novels, The Remains of the Day,
published in 1989, reflects the writer’s mastery in portraying human dignity,
regret, loyalty, and self-deception through carefully selected linguistic and
stylistic devices. The novel presents the story of Stevens, an English butler who
reflects on his past life and professional devotion while traveling through the
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English countryside. Through Stevens’s narration, Ishiguro explores themes of
memory, emotional repression, social hierarchy, and the collapse of traditional
English values after World War I1.

The relevance of this research lies in the increasing scholarly interest in
linguopoetics, narrative discourse, and stylistic analysis in contemporary
literary studies. Modern linguistics and literary criticism emphasize not only
the content of literary works but also the artistic functions of language in
creating meaning and emotional impact. Ishiguro’s novels provide rich material
for such analysis because his narrative style depends heavily on implication,
understatement, irony, and psychological nuance. Therefore, studying the
linguopoetic features of The Remains of the Day contributes to a deeper
understanding of how artistic language shapes readers’ interpretation of literary
texts.

The aim of this article is to analyze the artistic language, narrative style,
and linguopoetic features of The Remains of the Day. The objectives of the
research include identifying the main stylistic devices used in the novel,
examining the linguistic means that express psychological tension and
emotional restraint, and explaining the role of symbolism, irony, and narrative
perspective in constructing the novel’s artistic value. The research employs
descriptive, stylistic, linguopoetic, and contextual analysis methods. These
approaches make it possible to investigate the relationship between language
and artistic meaning in the novel and to evaluate the writer’s individual literary
style.

Discussion And Results

The analysis of The Remains of the Day demonstrates that Kazuo
Ishiguro creates artistic depth through linguistic simplicity and emotional
restraint. One of the most remarkable features of the novel is the first-person
narrative style. Stevens narrates the events in a calm, formal, and controlled
manner, which reflects his personality and professional identity as an English
butler. However, beneath this formal language lies emotional conflict, regret,
and psychological instability. Ishiguro intentionally avoids direct emotional
expression and instead uses indirect language, pauses, repetitions, and vague
statements to reveal the protagonist’s inner world.

Another important linguopoetic feature is the use of understatement.
Stevens rarely expresses his feelings openly, especially regarding Miss Kenton
and his loyalty to Lord Darlington. This restraint creates dramatic tension and
allows readers to recognize emotions that remain unspoken. For example,
Stevens often describes painful memories in neutral language, which intensifies
the emotional effect because readers understand more than the narrator himself.
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Such narrative strategy demonstrates Ishiguro’s mastery in creating implicit
meaning.

Irony also plays a significant role in the novel. Stevens believes that
dignity means complete emotional control and unquestioning service to his
employer. However, the narrative gradually reveals that this devotion has
caused personal loneliness and moral blindness. The contrast between
Stevens’s self-perception and the reader’s understanding creates psychological
and situational irony. Ishiguro uses this technique to criticize rigid social
structures and the limitations of excessive professionalism.

Symbolism is another essential artistic element in the novel. The journey
undertaken by Stevens symbolizes self-discovery and confrontation with the
past. The English landscape reflects changes in social and historical realities
after World War II. Moreover, the title itself, The Remains of the Day,
symbolizes the final stage of life, lost opportunities, and the remnants of past
ideals. Through symbolic imagery, Ishiguro deepens the philosophical meaning
of the text.

From a linguistic perspective, the novel is characterized by formal
vocabulary, complex syntactic constructions, and polite expressions associated
with traditional British culture. Stevens’s speech reflects social hierarchy and
professional discipline. Repeated phrases such as “professional dignity” and
“great butler” emphasize his ideological attachment to service and order. At the
same time, pauses, hesitations, and fragmented reflections indicate
psychological uncertainty and suppressed emotions.

Conclusion

In conclusion, the analysis of The Remains of the Day shows that Kazuo
Ishiguro possesses a highly distinctive artistic style based on emotional
restraint, implicit meaning, and psychological depth. The novel demonstrates
how simple and formal language can express complex human emotions, moral
conflicts, and philosophical ideas. Through first-person narration, irony,
symbolism, and understatement, Ishiguro creates a subtle yet powerful
representation of memory, dignity, regret, and identity.
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